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Decolonization initiatives in design have 
sparked growing interest among academics 
worldwide. While these initiatives 
foster collaborative design with diverse 
communities in Latin America, their theories 
and practices often diverge significantly. How 
to critically integrate these decolonial models 
into learning processes and knowledge 
creation with other communities within the 
university? To address these questions, we 
undertake a reflexive critical literature review 
from an artisanal perspective, moving away 
from objective systems and standardized 
measurements of knowledge, integrating 
our experiences, and highlighting our 
concerns as educators and students from 
the Global South. This review highlights 
two key themes in decolonial studies 
literature: understanding power relations 
and the roles in knowledge production, and 
identifying prevailing ideas and practices 
in knowledge creation with other entities. 
Using this information, we establish a three-
way conversation to examine the limits of 
neoliberal modern-colonial education within 
reflexive critical practice, drawing on our own 
experiences and positionalities.

Keywords
decolonization
industrial design education
Indigenous artisan communities
reflexive practice
knowledge co-production

Sebastián Maya Tapiero—PhD candidate, Waipapa Taumata 
Rau | University of Auckland. Assistant Researcher and Lecturer 
at the University of Auckland. He holds a Master’s in Science and 
Arts from Universidad Autónoma Metropolitana - Xochimilco 
and a Bachelor’s in Industrial Design from Universidad Nacional 
de Colombia - Palmira. His scholarly is centered on the genera-
tion of technological knowledge within the specific socio-cultural 
context of Latin America, examining the interplay between 
design practice, educational frameworks, and marginalized 
production practices.  He is the author of ‘A Reflexive Educational 
Model for Design Practice with Rural Communities: The Case of 
Bamboo Product Makers in Cuetzalan, México’ (LINK  2021).
Diana Albarrán González—Design researcher, craftivist, and 
Programme Director of the PhD in Design in the Faculty of Crea-
tive Arts and Industries at Waipapa Taumata Rau | University 
of Auckland. She holds a PhD in Māori and Indigenous Deve-
lopment from Auckland University of Technology, a Master’s 
degree in Design Management from Universitat Politècnica 
de València, and a Bachelor’s degree in Industrial Design from 
Universidad Autónoma de Guadalajara. Her research explores 
design and different ways of collaboration from decolonial, 
intersectional, and pluriversal perspectives, examining collective 
well-being, Indigenous knowledge, craft-design-art, textiles, 
embodiment, and creativity. Some of her latest publications 
include ‘Towards Co-creating the Praxis of Teaching Design 
from Decolonial, Intersectional and Pluriversal Approaches’ 
(co-authored with L. Rezende, N. St John, and F. Suhendra; Art, 
Design & Communication in Higher Education, Vol. 23, Issue 
2); ‘Embroidery to Repair Life: Body-Territory Mapping and 
Collective Embroidery’ (with Colectiva Malacate, Diseña, Issue  
24); and ‘Woven Decolonising Approaches to Design Research: 
Jolobil and Mahi Toi’ (with J.K.T.  Wilson; In The Routledge 
Companion to Design Research, 2nd ed., Routledge, 2023). 
Angus Donald Campbell—Head of the Design Programme in 
the Faculty of Creative Arts and Industries at Waipapa Taumata 
Rau | University of Auckland. He holds a Doctorate of Literature 
and Philosophy in Development Studies from the University of 
Johannesburg and a Master of Technology in Industrial Design 
from the Technikon Witwatersrand. His university lecturing, 
practice-based research, and freelance design experience are 
focused on critically exploring the power of design to creatively, 
collaboratively, and sustainably innovate at the complex nexus of 
social, technological, and ecological systems, addressing pluri-
versal design, development, the Global South, inequality, Indige-
nous knowledge systems, and decolonization. Some of his latest 
publications include ‘Advancing Afrikan Sustainable Design’ 
(co-authored with Y. Rapitsenyane; in African Industrial Design 
Practice, Routledge, 2023); ‘Haptic HONGI: Reflections on Colla-
boration in the Transdisciplinary Creation of an AR  Artwork’ 
(with M. Gunn, M. Billinghurst, W. Lawn, P. Sasikumar, and S. 
Muthukumarana; in Creating Digitally: Shifting Boundaries: Arts 
and Technologies—Contemporary Applications and Concepts, 
Springer, 2023); and ‘South-South Dialogues around Buen Vi-
vir-Centric Design’ (with D. Albarrán González, Diseña, Issue 21).

aAb
st

rA
c

t

Au
th

o
rs



SebaStián Maya tapiero
Diana albarrán González
anGuS DonalD CaMpbell

 From the University to the PlUriversity? A reFlexive CritiCAl literAtUre review 
oF indigenoUs ArtisAn CommUnity engAgement in deColoniAl edUCAtion And 
Knowledge Co-ProdUCtion with design ProgrAms in lAtin AmeriCA

DiseñA 25 
Aug 2024    
Article.1

3

From the University to the Pluriversity? A 
Reflexive Critical Literature Review of Indigenous 
Artisan Community Engagement in Decolonial 
Education and Knowledge Co-Production with 
Design Programs in Latin America

Sebastián Maya Tapiero
 Waipapa Taumata Rau | University of Auckland
Faculty of Creative Arts and Industries
Auckland, Aotearoa | New Zealand 
smay318@aucklanduni.ac.nz
https://orcid.org/0000-0003-2105-6487

Diana Albarrán González
Waipapa Taumata Rau | University of Auckland
Faculty of Creative Arts and Industries
Auckland, Aotearoa | New Zealand 
d.albarran@auckland.ac.nz
https://orcid.org/0000-0003-4093-6674

Angus Donald Campbell
Waipapa Taumata Rau | University of Auckland
Faculty of Creative Arts and Industries
Auckland, Aotearoa | New Zealand 
angus.campbell@auckland.ac.nz
https://orcid.org/0000-0002-3416-8042

L ay i n g  t h e  g ro u n dwo r k :  i n t ro d u c t i o n

 This article proposes a reflexive critical literature review focusing on educational 

design practices and the co-production of knowledge with non-academic knowl-

edge traditions. We survey how Latin American scholars are integrating critical 

and decolonial ideals within industrial design education involving Indigenous 

and artisan communities, and its interplay with the discourses and agendas prev-

alent in Western academic institutions. The analysis is separated into two parts. 

First, we explain our observations from the literature review; second, we discuss 

the review results in a three-way conversation, focusing on critical reflections 

from our educational practice and emerging questions. We propose a reflexive 

review process, using an artisanal practice as an analogy (Figure 1), to move away 

from traditional objective-reviewing strategies. By introducing similes and met-

aphors as analytical alternatives (Light et al., 2024), designers and researchers 

can transform their methods and narratives about the realities they wish to enact 

(Daza-Cardona et al., 2021). This approach opens paths to recognizing our lim-

its when working with other forms of knowledge and coexisting with divergent 

worlding practices (de la Cadena & Escobar, 2023).

To build on the knowledge other authors have gathered about the 

pitfalls of institutionalizing decolonial practices, we also believe it is essential to 

deepen the debate from other key disciplines that critically examine the co-produc-

tion of knowledge and decision-making autonomy in technology creation. This 
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may help in understanding how modern scientific relationships between subject 

and object affect students (Daza-Cardona et al., 2021) during the production of 

knowledge and in educational practices, particularly when they engage with Indig-

enous artisan communities. We also explore how decolonial literature is discussed 

with students to frame such participation in context. Adding context provides a 

clearer picture of the colonial project in Latin American industrial design educa-

tion, and on how some institutions are attempting a more pluriversal offering.

The three authors of this paper come from different origin 

contexts: Colombia, Mexico, and South Africa. Although our positioning varies—

from having Indigenous ancestry to colonial heritage—and being from different 

genders, we see inequalities in the world around us and have tried to make use of 

our privileged roles in higher education to positively transform the institutions 

we work for. We also aim to creatively educate our students to transform the world 

that surrounds them. Our experiences both at personal and professional levels are 

varied; however, our reflections and comments are interwoven to form a shared 

vision of the educational practice we are part of. This article aims to inform design 

educational practices when engaging in the co-production of knowledge with 

others in at least two ways. First, by discussing the theories and practices from 

the literature, and second, by illustrating how to escape the common practices of 

modern sciences in today’s academic communities through reflexive and analo-

gy-based alternatives.  

B ac kg ro u n d

Legitimized conceptions of knowledge production in the Western world have been 

replicated in contemporary higher education institutions globally due to Western 

domination and colonialism (de Sousa Santos, 2021; Mbembe, 2023). These 

hegemonic discursive practices, interpretive frameworks, corporatist structures, 

and market dynamics have defined the boundaries for other knowledge and prac-

tices from groups that do not conform to dominant norms―for example, artisanal 

practices, informal productive and commercial practices, etc.

In design education, knowledge production follows a similar 

pattern: a dominant nature of legitimized knowledge and groups not conforming 

to these norms. According to Noel et al. (2023) and Kiem (2017), modern design 

education ‘disciplines’ design practices, defining the knowledge most suitable 

for achieving profitable outcomes in modern economies. To counter, decolonial 

studies seem to have profoundly influenced design in varied ways (Escobar, 2007, 

2014; Lugones, 2021; Mignolo, 2007; Quijano, 2000), highlighting deceptive 

ethics in collaborative design with other cultures (Tunstall, 2023), prompting 

rethinking modern-driven rationale (Gutiérrez Borrero, 2022), proposing new 

modes of participation with other beings (Campbell & Rapitsenyane, 2023; de 

Figure 1: Literature review as an 
artisanal process. Illustra-
tions inspired by an artisanal 
product, used to represent the 
literature review process. The 
product shown is a real exam-
ple from the Quimbaya artisan 
store, crafted by Colombian 
artisans. Drawn by the authors. 
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la Cadena & Escobar, 2023; Tironi, 2023), and aiming to heal damage caused by 

purely rational problem-solving in projective practice (Albarrán González, 2020). 

Nevertheless, these decolonial approaches have faced significant barriers when 

encountering modern academia and their methods of knowledge production.

Schultz et al. (2018) additionally mention risks like using the 

field of decolonial studies merely to extract academic profits, thus “maintaining 

dominance over the production of knowledge by using these communities for their 

school projects” (p. 90). Similarly, Ansari and Kiem (2021) warn about decolonial 

thinking becoming mainstream in Anglo-European academies, and stress the 

importance of considering knowledge production on the margins of these institu-

tions. Abdulla and Oliveira (2023) note that academics committed to the decolo-

nial cause often face oppression within academies and propose ‘minor gestures’ as 

a strategy to navigate these oppressive schemes. As educators and design prac-

titioners from the Global South, this situation prompts us to reflect on the conse-

quences of decolonizing efforts on educational practices in design, and what this 

may entail for universities, academic departments, educators, and students—

particularly contrasting in the Latin American context, where inequalities and 

socioeconomic gaps are significant. Based on de la Cadena and Escobar, h ow can 

we break free from “epistemic practices that make the world one, canceling the 

possibility of practices that diverge from the one-world worldview” (2023, p. 30)? 

To begin exploring the literature, we propose the following questions: How do 

authors address power-colonial relations and their roles in collaborative knowl-

edge production through design practices? And, what are the prevalent ideas 

and practices authors consider when discussing the shared nature of knowledge 

construction among different entities in design practice?  

wov e n  r e f L e x i v e  c r i t i c a L  L i t e r at u r e  r e v i e w  u n d e r ta k e n 
B y  d e s i g n  e d u c ato r s  ( a s  a r t i s a n s ) :  M e t h o d o Lo g y

Our methodology is based on the analogy of weaving guadua (a native South Amer-

ican bamboo), likening the process to weaving ideas to create an artisanal product 

that adheres to quality ideals determined by the artisans themselves. This illus-

trates our literature analysis and reflexivity on educational practices at different 

levels. First, we can compare the workshop to a space for interrelational creation 

that follows its own rhythms, in contrast to the often rapid and sometimes de-

contextualized production of knowledge in modern science. Second, this flexible 

weaving resembles literature analysis, where each strip symbolizes concepts and 

ideas that are organized to deepen our understanding of decolonial practices in 

professional industrial design and design education (Figure 2). Third, this process 

requires a well-developed practice and experienced intuition, which can only be 

provided by the dexterity and judgment of master or senior researchers, serving as 
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an example for attentive apprentices (Figure 4). Fourth, the resultant woven sheet, 

due to its inherent flexibility, can be shaped in many ways and serve many purpos-

es. Assigning a careful intention is then comparable to our endeavors in reflexive 

teaching practice, aiming to provide an informed and coherent educational prac-

tice, grounded in decolonial and pluriversal perspectives (Figure 3). This process 

can also be compared to a customized heuristic approach, where our shared expe-

riences and positionalities as researchers, students, designers, and teachers are 

the fibers intertwined with the literature. Each question we pose acts as a guiding 

thread, helping us weave together our needs and concerns about the topic.

Reflexivity can be understood as a process (Wilkinson, 1988), a 

practice (Olmos-Vega et al., 2023; Öz & Timur, 2023), a strategy (Harding, 2013), 

an attitude (Cohen & Crabtree, 2006), or a commitment (Pihkala & Karasti, 2016) 

to turn to the self and analyze how our subjectivity affects the research processes 

and people we engage with, as well as how we are reciprocally affected by them. 

Several authors make a distinction between this reflexive approach and Donald 

Schön’s reflective model, which has informed how designers make decisions 

during and about the process. Among these distinctions, the level of individual 

and collective commitment and responsibility of practitioners regarding their 

position within the process and in relation to other participants are particularly 

emphasized. Therefore, situating our positionality within this text is essential to 

fostering the critical reflexive exercise we propose with the metaphor (Figure 2).

Figure 2: Preparing and 
weaving ideas from literature. 
Illustrations of artisan process 
examples. Drawn by authors.

Light et al. (2024) offer a similar metaphorical approach using 

the concept of entanglement, employing reflexive practices among participants 

to promote a narrative that diverges from economic growth and expansionism in 

design projects. In this vein, our metaphor of weaving with guadua aims to open 

Lit
era

tur
eLit
era

tur
eLite

rat
ure

Re
fle

cti
on

s
Re

fle
cti

on
s



SebaStián Maya tapiero
Diana albarrán González
anGuS DonalD CaMpbell

 From the University to the PlUriversity? A reFlexive CritiCAl literAtUre review 
oF indigenoUs ArtisAn CommUnity engAgement in deColoniAl edUCAtion And 
Knowledge Co-ProdUCtion with design ProgrAms in lAtin AmeriCA

DiseñA 25 
Aug 2024    
Article.1

7

pathways to new ideas about how we produce knowledge—whether through the 

practice and learning of new methods, listening to our academic peers in the liter-

ature, or through the inspiration and collaboration of voices outside the university. 

Each has its own logic and narratives about life and reality.

co M p r e h e n d i n g  M at e r i a L’ s  n at u r e :  M e t h o d s

We used keywords in English and Spanish for the literature review: decolonial/

decolonial, decoloniality/decolonialidad, decolonize/Decolonizar-descolonizar, de-

sign/diseño, industrial design/diseño industrial, decolonial design/diseño decolo-

nial, design education/educación en diseño, Latin America/América Latina, higher 

education/educación superior. These words were sorted in different orders using 

search engines in Google Scholar, Semantic Scholar, and the most popular jour-

nals and databases for Latin American researchers in the design field. Special 

attention was given to the DRS  (Design Research Society) and Latindex, as well 

as Taylor and Francis and Scopus databases, especially focusing on the journals 

Diseña, Actas de Diseño, and Cuadernos del Centro de Estudios de Diseño y Comu-

nicación. We also included journals such as Tapuya, which also study technology 

design processes beyond traditional design. Based on our knowledge and experi-

ence in the Latin American context, we complemented this with ‘non-academic’ 

sources like podcasts and online communities aligned with the previously men-

tioned search.

The literature review was conducted in two phases: a descriptive 

phase and an interpretative phase. In the first part, we looked for characteristics 

that we considered relevant to describe the gathered information. In the second 

part, we aimed to respond to the research question, and to highlight trends and 

discussion points for our subsequent reflections.

Throughout the process, we explored 54 documents from Latin 

America, finding the highest number of publications from Colombia, Brazil, and 

Mexico, with fewer from Argentina, Chile, Ecuador, Uruguay, and Costa Rica. 

While Latin American authors developed 73 percent of the works, 27 percent 

had co-authors from the United States, United Kingdom, Finland, New Zealand, 

South Africa, Germany, Sweden, Canada, the Netherlands, and Spain. 48 percent 

of the works were in Latin American journals, the rest in Global North locations.

Regarding reviewed formats, we saw a predominance in tradi-

tional academic formats, with journal papers accounting for 57 percent, followed 

by conference papers at 19 percent, and conference proceedings at nine percent. 

In addition to these formats, book chapters and doctoral theses were identified, 

each including four percent of the total. To a lesser extent, complete books, podcast 

episodes, position papers, and workshops were present, contributing two percent 

each one.
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i n t e r p r e tat i v e  f i n d i n g s :  w e av i n g  pat t e r n s  a n d  M ot i f s : 
r e s u Lt s

How do authors address colonial power relations and their roles in collabora-
tive knowledge production through design practices?
Many authors have discussed colonial, modern, and Eurocentric ideas negatively 

influencing contemporary design education, as well as affecting our understand-

ing of differences (Campos García, 2021; Hernández, 2021; Udoewa et al., 2023; 

Wong-Villacres et al., 2020). Some scholars link this influence to the oppressor-op-

pressed relationships, which are structural in many educational contexts, and 

often unconsciously internalized by individuals (Angelon & van Amstel, 2021; 

Mazzarotto & Serpa, 2022; Saito et al., 2022; Serpa, 2023). According to Trias 

Cornú (2020), Montes Cruz (2023), and Okabayashi and Loschiavo dos Santos 

(2022), several design academies have served to perpetuate Eurocentric and co-

lonial ideals in both professional and educational design practices. In response to 

these challenges, various proposals have been put forward. Firstly, they prioritize 

historiographical studies that avoid narratives obscuring local actors and address 

the impact of privatization and neoliberal practices in Latin American design ac-

ademia (Montes Cruz, 2020). Secondly, these proposals advocate for a pedagogy 

that develops political skills, empowering designers to actively engage in research, 

political activism, and educational processes (Serpa, 2023). Thirdly, they promote 

Figure 3: Overview of one of the 
maps employed in weaving 
ideas from literature. Mind 
map structure used to collect 
and arrange ideas during the 
literature review. During the 
review, the main question was 
divided into three to facilitate 
our comprehension. Source: 
Author’s own.

QuestionsDescriptive and Interpretative Findings

Q1 - How does the literature delve 
into the power-colonial relations 

during the knowledge construction 
through design practices?   

Q2- What are the prevalent ideas 
and practices authors consider 

when discussing the shared 
nature of knowledge construction 
among different entities in design 

practice?     

Q3 - How do authors position 
themselves and self-reflect on 
the process they are part of?   

Doing/Making

 

Agency

Researching

Epistemic limits

Teaching/Learning

Problems in decolonial endeavours

Relational participation

Autonomy

Absence of any Reflection on
their personal or professional 
position or practice in relation
to the knowledge produced.  

Reflections on the author's
professional and personal
stance towards others with
whom knowledge is produced.   

Reflections on the author's
position and practice in relation
to the knowledge being produced.  

Reflective practices in
educational spaces   

Pointing out the visible impacts 
on communities.

Questioning the epistemic limits that 
these power relationships imply

Proposing alternatives that challenge
the issues highlighted 

Analyzing Colonial-Disciplinary
Relationships in Design Education 

Relationality and 
interdependence

Literature Review Process
(Simplified)

Raw data

Desire; needs-centered approaches; Pluriverse; 
Social Design 

Title Key words Topic

 

 

Exploring "design wickedness" by using Forum 
Theatre as a medium to enact oppression and 
anti-oppression in design. For authors the 
current way designers use the term Wicked 
problems reproduce same anthropocentric, 
capitalistic and colonial system. 

design thinking; wicked problems; wickedness, 
Theatre of the Oppressed.

Coming to terms with design wickedness: 
Reflections from a Coming to terms with 
design wickedness: Reflections from a forum 
theatre on design thinking forum theatre on 
design thinking

Educative experiments addressed to 
decolonizing design education, based on a 
political notion of the (design) body.

Use peer review process as dialog based on 
five principles: citational justice, epistemic 
justice, emancipation, relationality and 
positionality. to expand the knowledge on 
participatory design in LA

peer review, knowledge production, 
participatory design, epistemic justice, global 
south

Reviews Gone South: A Subversive Experiment 
on Participatory Design Canons

Discuss the design role between production 
and sustainability from a critical/decolonial 
perspective.

sustainability  -  production  -  design  -  
academia  -  decoloniality

Diseño, producción y sustentabilidad. Aporte 
crítico/decolonial desde la academia

This work maps seven different points of view 
from other scholars about the concept of 
autonomy. Some authors explain it using the 
colonial/modern framework, but not all. 

N/ADesigning, sensing, thinking through 
autonomía (s).

In this Thesis the author propose the concept 
of DISSOCONS to face the design practice 
nature to ignore what it doesn't know that 
doesn't know about others. This idea comes 
from the critic from modern/colonial tradition 
to understand reality in academy and design 
profession.

N/ADISSOCONS Diseños del sur, de los sures, otros, 
con otros nombres

This essay serves as an introductory remark to 
the conference "Eventos Cardinales, Acentos y 
Matices del Diseño."

N/ADiseños de los Sures: una actualización.

This paper shows how the project modern 
pervade the history of design education in 
Brazil. 

N/AA history of design education in Brazil A 
decolonial perspective. 

The goal is to acknowledge that decolonial 
principles contribute to reshaping the social 
perspective of design. This is due to how they 
involve current political, social, and cultural 
issues affecting this discipline.

Diseño para una buena vida ; Diseño y buen 
vivir ; Diseño decolonial ; Diseño social

Mirada social del diseño para una vida buena

ExcludedCiencia – Tecnología – Arte – Diseño – Rich 
Gold – Hegemonía – Decolonialidad.

Ciencia, tecnología, arte y diseño desde una 
perspectiva decolonial: un diálogo con Rich 
Gold

It outlines the general principles of a tool for 
decolonial design in project workshops.

Diseño decolonial - Proceso de diseño - 
Herramienta de diseño - Arqui-tectura

Diseño Decolonial. Desafíos metodológicos de 
los talleres de proyectos.

"This project uses codesign to enact design of 
the margins—on the 
periphery—simultaneously recognizing 
autonomy and unequal modes of power in our 
practice."

Indigenous, dialogue, codesign, horizontal 
design

Embracing Many Worlds: The Wixárika 
Calendar

The "research aims to analyze the relationship 
between current dominant design discourse in 
Uruguay and the idea of ‘design for 
development’ from a decolonial stance."

Decolonial design, Uruguayan design, 
Critical-discourse-analysis, un-learning

(De)institution Design: decolonizing design 
discourse in Uruguay

Present the theoretical-practical basis that 
brings Freire and Design together trough a 
pedagogical material Oppressive relations in 
design education. Why and for whom design. A 
pedagogical propose "to dismantle the beliefs 
of neutrality and depoliticized practices." to 
questions how we participate with others and 
avoid perpetuating oppressive relation.

critical pedagogy, design and politics, 
decolonial design, dialogical action

(anti)dialogical reflection cards: Politicizing 
design education through Paulo Freire's critical 
pedagogy through Paulo Freire's critical 
pedagogy 

Theorise on the critical pedagogy developed 
by their network and to lay the foundations for 
design as a practice of freedom. The author 
analyses how designers understand its design 
practice based on the perspective of situated 
knowledge.

design, oppression, freedom, critical pedagogy Weaving design as a practice of freedom: 
Critical pedagogy in an insurgent network

This paper shows how the project modern 
pervade the history of design education in 
Brazil. To begin a process of levelling the 
playing field on which Indigenous and 
non-Western perspectives encounter the 
discipline’s legacy epistemologies, which are 
rooted in Western modernity and its attendant 
coloniality.

N/ATransforming Design: Indigeneity and 
Mestizaje in Latin America

Focus on how design is situated and replicates 
power structures. Authors describe the 
problem of describing other  from a power 
position in design, as " the neutralization of the 
powerful and their cultural practices" 
eurocentric culture as the norms an the 
"othering" cultures as different.

power relations; improvisation; relationality; 
decolonization

Improvisational design dialogue: Exploring 
relational design encounters as means to 
dismantle oppression in design.

The guest shares they experiences about their 
positions as educators from the theory. The 
challenge here in education is to unlearn 
traditional ways in design to open new paths 
to work with others - understand others ways 
of living takes time and requires abandon 
those traditionals modern forms. 

N/ADecolonial design education & research

During the conversation participants discuss 
how colonial/modern pervade education and 
design practices and discuss over if its possible 
to find different knowledge traditions to 
challenge traditional ideas about education in 
design. 

pluriversal futures; design education futures; 
design education pasts; ontological design; 
decolonizing design

When Is the Pluriverse?,

The research proposes a desire-based 
collaborative design process instead of a 
traditional needs-based one. It argues that a 
pluriversal future needs to assimilate what 
other peoples consider the best way to live in 
their contexts and realities.

Pluriversal design and desire-based design: 
Desire as the impulse for human flourishing

Authors discuss about collaborative design in 
marginal contexts. They propose 4 pillars 
according to their empirical analysis in study 
cases. Though they dont have an explicit lens 
from traditional decolonial theory in Latin 
America,  they discuss topics about cultural 
hegemony and oppressive colonial elements in 
context.  Based on the ideas of resistances and 
social reproduction they explain how design 
can be better informed from their contexts to 
work with their communities instead including 
outside conceptual of inclusion and justice.

design commitments; Latin America; 
resistance; social reproduction

Resistance, social reproduction and emerging 
commitments for collaborative design from 
the margins

Author shows how to bring her critical insights 
about how design practice can provide a 
better collaboration, context-based  relation in 
communities, within the classroom with her 
students through a visual positionalities 
approaches. Is about how colonial design 
impact negatively the work of designers in 
collaborative practices. 

pluriversality; visual language; design 
disruption; design pedagogy

Visual Exploration of Identity as a Critical Tool 
to Disrupt Traditional Canons in Design 
Pedagogy.

This article investigates how design can 
understand artisan work including in it all 
other daily life practices in communities.  The 
author critics modern approaches to analyse 
artisanal practices. This vision minimises and 
unknown other core practices in daily life, 
related with well being.

Artesanía, creatividad, saberes locales, diseño, 
trabajo de investigación

Los talleres artesanales y sus prácticas: una 
agenda de investigación para las transiciones

The author analyses how designers understand 
its design practice based on the perspective of 
situated knowledge. This article

Diseñador, diseño, investigación, metodología, 
otros diseños.

Pensar desde el diseñador: Aproximaciones a 
una metodología para el relevamiento 
epistemológico de otros diseños.

This article present an alternative decolonial 
design approach to work with Maya 
communities. Colonial/modern approaches are 
embedded in  external design aids bring by 
Global-North organisations. This forms erase 
the living ways of indigenous communities 
providing an external expert view about how 
to shape materiality.

Descolonizar, diseño artesanal, textiles mayas, 
buen vivir, corazonar, mandar obedeciendo.

Dentro de los textiles mayas: Lekil kuxlejal y el 
mandar obedeciendo como propuestas para 
descolonizar la investigación del diseño 
artesanal textil.

The paper discuss the possibility of designing 
using two strategies: "objectivity (or truth) in 
parenthesis" and " being where one does and 
thinks" -  The author looks for how designers 
can acknowledge other species diversities than 
human. 

N/AEcologizing, Decolonizing: An Artefactual 
Perspective

Authors discuss the LATAM social thought from 
a decolonial perspective, highlighting the need 
for reclaim alternative and peripheric spaces in 
the knowledge production.  the discussion is 
on the Modern/colonial problem from Escobar 
and Dussel. They emphasise how coloniality is 
linked with the production of life and how 
subaltern practices can be understood as 
(re)existence design.

Decolonial thought Production of life Design 
Latin America and the Caribbean Applied 
Social Sciences

La producción de vida en América Latina y el 
Caribe y su relación con el diseño y otros 
campos afines: Sobre el desprendimiento, la 
desobediencia y la descolonización.

Present a critique for traditional desgin 
research approaches engaged with 
counter-hegemonic issues, and provide an 
alternative called "Militant research". The 
author points out the on going epistemic 
colonialism that we have in academy.. 

Militant research Design studies Latin America 
Design knowledge Social movements

Militant Design Research: A Proposal to 
Politicize Design Knowledge-making

The author analyses how could be decolonial 
technologies for the global-South, through a 
design process with artisan indigenous 
communities. Colonial/modern approaches are 
embedded in  external design aids bring by 
Global-North organisations. This forms erase 
the living ways of indigenous communities 
providing an external expert view about how 
to shape materiality.

HCI, Latin America, development, social justicePara Cima y Pa’ Abajo: Building Bridges 
Between HCI Research in Latin America and in 
the Global North

This paper critics how understand design 
practice outside individuals is problematic due 
the power relationsships between institutions 
which define what is and how should be 
practice design. The author analyses how 
designers understand its design practice based 
on the perspective of situated konwledge. 

Diseño sustentable ; Desarrollo de podcasts ; 
Consultas contextuales ; Divulgación del 
diseño ; Cuidado organizacional ; 
Auto;organización ; Diálogos discursivo

Diseño para la Transición: Entretejiendo 
saberes por medio de la conversación. 

This paper critics how understand design 
practice outside individuals is problematic due 
the power relations between institutions 
which define what is and how should be 
practice design. The author analyses how 
designers understand its design practice based 
on the perspective of situated knowledge. 

N/ANot a toolkit: A Conversation on the 
Discomfort of Feminist Design Pedagogy.

Authors discuss the possibility of an 
activitist-academic practice to counter: the risk 
of perpetuating violence, oppression and 
exploitation when working with marginalised 
communities, (2) the reception of 
activist-academic work within our academic 
communities, and (3) problems of social justice 
that exist within our academic communities.

activism; reflexivity; social justice; academic 
practice

On Activism and Academia: Reflecting 
Together and Sharing Experiences Among 
Critical Friends.

The authors propose an design experiences to 
discuss the concept and practice of repair as an 
embodied process to contemplate and heal 
the discomfort and damaged caused by 
capitalist contexts.

abismo nudos pedagogía del diseño 
vulnerabilidad quipus

Before Repairing: Pausing and Knotting 
Discomfort.

The author points out the on going epistemic 
colonialism that we have in academy. Even 
from a modern/colonial critique, she explain 
how unequal knowledge structure sill remain 
replcating in academies during the production 
of knowledge. 

commitment to tensions • historicity • 
Indigenous communities • Latin America • 
militant design research • pictograms

Pictograms for resistance: Historicity and 
militant design research in Amazonian 
Ecuador.

The authors analyses how could travell 
decolonial meanings, theories and practices 
from the global-South to north, through a 
conversation. they "head north in a 
southbound conversation that involves 
decoloniality, deschooling, practices of designs 
with other names ..."

N/ALetters South of (Nordic) Design

This article critically examines the roles that 
artisan sector brand c founders and designers 
d have played in maintaining this inequitable 
status quo, and suggests how their 
contributions may be reimagined in the service 
of social, political, and economic justice and in 
ways that can help artisans around the world 
realize greater benefit(s).

N/A¡No más! A Call for Designers to Stop 
Recolonizing Artisan Communities in Emerging 
Economies.

This thesis critics how understand design 
practice outside individuals is problematic due 
the power relationsships between institutions 
which define what is and how should be 
practice design. The author analyses how could 
be decolonial technologies for the 
global-South, through a design process with 
artisan indigenous communities 

N/AToward buen vivir centric design

This work examines the current trends in 
critical design approaches within courses and 
classrooms in México. After this, the author 
expose a curricular framework aligned with 
pluriversal ideals.

Education for sustainability, Designs of the 
south, Anticolonial Design, Radical 
Interdependence.

Sustainable Design Education in Mexico: 
towards a non-colonial post anthropocentric 
design

Colonial/modern approaches are embedded in  
external design aids bring by Global-North 
organisations. This forms erase the living ways 
of indigenous communities providing an 
external expert view about how to shape 
materiality.

N/ACollaborative Social Design with Mexican 
Indigenous Communities: Critical Craft and 
Transformative Practices

"The article explores the need to transition 
from humancentred Design to forms of Design 
with a terrestrial focus. propose to displace the 
human from the absolute centre of the design 
question and promote an approach based on 
the deep interdependencies between 
more-thanhuman actors."

planet-oriented design; human-centred 
design; design ethics; design education

Planet-Oriented Design: a proposal for new 
ethical transitions in Design Education

This review explore the main trendes in design 
practices in the understanding of working with 
artisan indigenous communities

crafts; subject-centered design; sustainable 
design; projective humanism; traditional 
materials; indigenous traditions

Diseño y artesanado: una mirada 
contemporánea

 Author propose a reflection using the ideas of 
Bonsiepe, Escobar and Ansari for a decolonial 
approach in its practice. At the same time 
author describe two processes. on the one 
hand observes and report the artisanal process 
of weaving, and on the other hand and 
experimental process with aglomerated 
boards as alternative products for the 
indigenous community

Decolonizing design, autonomous design, 
indigenous knowledge, sustainability, 
Gynerium sagittatum.

Diseño y tecnologías descolonizadoras para el 
Sur global

"This research reports on an attempt to 
appropriate the design studio and 
fundamental interaction design concepts in 
Brazil. Following the anthropophagy tradition 
of hybridization, the foreign concepts were not 
rejected but devoured and digested together 
with Global South concepts, such as radical 
alterity, mediation, and oppression to form 
what we call the anthropophagic studio."

Design studio; interaction design education; 
anthropophagy; critical pedagogy; cultural 
studies

The anthropophagic studio: Towards a critical 
pedagogy for interaction design.

Through the formation of a network of scholars 
working across the globe, the organization of 
dedicated themed panels at international 
conferences, and the culmination of these 
efforts in this edited volume, we propose to 
decolonize and globalize the study of design 
history in and from that region.

global design history—decolonization—Latin 
AmericaCaribbean—exchanges—agency

Locating Design Exchanges in Latin America 
and the Caribbean.

The author discuss how to include STS 
theoretical aspects to enrich design history 
courses. His goal is to avoid hierarchies and 
include a diverse and political perspective in 
technology design. Author concerns poses on 
the heroical way designers built his history. In 
consequence there are a lot of narratives 
uncover yet about different processes in 
design, wich includes marginalised roles and 
possibilities not acknowledged.

Actor-Nextwork Theory, Agency, Design 
History, Gender Scripts, Science and 
Technology Studies.

Shaping the future: The Relevance of STS when 
teaching Design History

ExcludedSocial interaction, Design for mediation, 
Cooperation, Collaboration, Social viscosity

Diseño de artefactos performativos para 
mediaciones simétricas.

This study shows the introduction process of 
electricity in Santiago de Chile and analyses all 
agents, associations, narratives and 
technologies arround the progress, 
productivity, and development ideals involved. 

Elecriticy, Technology, Advertisement, end of 
the 20th century, Santiago, Chile. 

The Electric Fluid and the Search for 
Materiality: Visions of Energy and Technology 
in the Advertising of the First Electric Lights. 
Santiago,Chile. 1900-1920.

ExcludedN/AHistoria del diseño, las técnicas y la tecnología

In this study, authors proposed three different 
approachs form STS technical democratic 
concept to work with architecture students: 
co-laboration to entrapment and intravention. 

Technical democracy, Design studio projects, 
Architecture, STS, Pedagogical intervention

Co-laborations, Entrapments, Intraventions: 
Pedagogical Approaches to Technical 
Democracy in Architectural Design

This articel explores the intersections between 
design and sts in educative spaces. Authors 
agree with the model of schön in learning 
-doing/making, so propose to create and 
environment where as teacher and students 
commit with uncertainty during the educative 
process. 

N/ARe-learning Design: Pedagogical Experiments 
with STS in Design Studio Courses

This article analyses a collaborative experience 
between designers and wayuu artisans from 
asymmetrical antrhopological perspesctive.  
Authors point the disparities that wayuu 
artisans face when they interact with designers 
and business. They problematise in the 
codesign processes as unequal systems which 
dont provide enough autonomy in the creative 
process. The problem here is an asymmetrical 
understanding of artisanal process. The 
authors highlight the epistemic limites that 
must be overcome to achieve a common 
understanding between designers and 
artisans. These limits usually have been made 
invisible by the scientific modern knowledge. 

Artesanía, codiseño, diseño industrial, 
epistemología, pluriverso.

Diseño de lo incomún: Límites epistemológicos 
del codiseño entre diseñadores industriales y 
artesanos.

This paper shows how knowledge used to 
inform design is socially embedded in 
relationships of political authority. innovation 
has become a policy paradigm based on the 
hierarchization of knowledge, where expert 
knowledge is superior to lay knowledge.

Public policy analysis; policy networks; 
innovation policy; policy design

Researching public policy in the making: The 
Ecuadorian Law of Entrepreneurship and 
Innovation.

This thesis analyses a collaborative experience 
between designers and wayuu artisans from 
asymmetrical antrhopological perspesctive. 

N/ATraducir lo material

This article analyses how is the knowledge 
production during the learning process of 
odontograms with odontology students. 
Authors study the knowledge production 
processes behind the teaching and learning of 
odontograms in university. In this way, they 
deep on the idea that odontograms are not 
connected only to teeth but are created in 
different forms during the learning (through 
student bodies, screens, papers, patients, etc).  

Materiality; body; affect; dental education; 
ontological politics

 Doing odontograms and dentists in the 
classroom. Materiality and affect in dental 
education. 

ExcludedN/ABeyond Make-Do Innovation: Practices and 
Politics of Technological Improvisation in Brazil

Authors argues that gender gaps are related 
with the objectiv and rational tendency in 
knowledge production from universities. They 
explain how meritocratics systems equalizes 
the differences among academics leaving care 
activities in the subjective and private field, 
where women are more affected. 

Care policy; University of the Republic; gender 
inequalities

Recognizing inequalities, transforming 
structures: design and implementation of a 
care policy at the University of the Republic, 
Uruguay

beginning with an STS perspective based on 
the literature on the politics of design, the 
study examines SMS perspectives that draw 
attention to broader design conflicts involving 
choices for the national energy system, its 
relationship to different economic sectors, and 
the democratic governance of energy 
decision-making and remediation.

Hydropower; anti-dam movement; Brazil; 
science; technology

The anti-dam movement in Brazil: Expertise 
and design conflicts in an industrial transition 
movement.

This study examine the paradoxical 
relationship with the neoliberal agenda in 
which it originated the Centro Multimedia 
which made room for a posthumanistic ethos 
that has challenged acquired notions of 
author, knowledge, and ownership that are the 
backbone of the hegemonic global copyright 
laws.

Centro multimedia; Centro Nacional de las 
Artes; new media art; authorship; living book

Towards a posthumanistic knowledge 
production. Multimedia artistic research during 
the rise of neoliberalism in Mexico

This study explores how Research 
management instruments establish hierarchies 
within the research community based on 
individual merit, disregarding the material 
conditions that may hinder productivity for 
certain actors. Furthermore, these instruments 
discourage participation in national and 
regional scientific communication networks.

Research management instruments; university 
governance; performancebased funding; new 
public management

Shaping scientific work in universities in Chile: 
exploring the role of research management 
instruments

This article presents an analysis of students’ 
conceptual understanding of technology.

concept of technology, education in 
technology, concept construction, conceptual 
understanding.

Conceptual Understanding in the Construction 
of a Technology Concept: A Case Study with 
Colombian Students

This experience propose a mix between 
anthropology and design trough the use of 
"encomienda" (gifts) as an textil and digital 
artefact (a bag) that allows gather 
conversations in a exchange of gifts.

Anthropology; care; design; listening; 
testimony

Encuentros materiales entre etnografía y 
diseño: El caso de La Encomienda y sus 
historias de encuentro, cuidado y escucha

ExcludedN/ADiseños invisibles: tres giros epistemológicos 
para reconocer un diseño mestizo en la 
práctica de los vendedores informales en 
Bogotá

ExcludedSpeculative design; interaction design 
education; development; time; temporality; 
historicity; existentialism; STS

Existential time and historicity in interaction 
design

ExcludedDecolonization, decolonizing methodologies, 
CSCW education, CSCW research, mentorship, 
LATAM

Decolonizing Learning Spaces for 
Sociotechnical Research and Design.

The aim is to provide insights into the 
relationship between energy, technology, and 
ancestrality through the lens of solarpunk 
storytelling. To explore this theme, we present 
the «tech to embrace the sun» initiative as a 
case study to co-design and imagine desirable 
futures by the local community of Selvatorium, 
in La Guajira. Technology is not neutral it is a 
construct - is the result of beliefs, knowledge, 
desires. 

ancestrality, solar energy, just energy 
transition, solarpunk, La Guajira.

Technologies to embrace the sun: 
Solarpunk-based project as an exploration for 
a just energy transition

Authors discuss two studies about the role of 
objects in social life, by following two entries: 
(1) the review of how the use of interviews and 
photographs facilitate objects to operate and 
express through their owners in order to be 
cared for, seen and heard, by those of us 
investigating, and (2) the interferences of 
objects with research, resisting participation or 
modifying the conditions and terms in which 
they are questioned from the methodological 
device.

affections; material ecology; materiality; 
objects; interdependencies; relational agency; 
textiles; post-humanism; methodologies.

Metodologías con objetos-objeciones 
metodológicas

ExcludedCitizen science; participatory sciences; 
democratization of science; interculturality; 
student-driven research

The EXPLORA model of citizen science at 
schools: design and implementation in the 
intercultural south of Chile

design body monster aesthetics design 
education decolonizing design colonization 
Neoconcrete collective body

Monster aesthetics as an expression of 
decolonizing the design body

No mention

Epistemic limits  in sharing experiences

call for participation engaging with ancestral - indigenous knowledge

Relational problems with others due  epistemic limits

Alternative participation approaches
Alternatives to doing together better with other humans

Engage with other everyday life activites than artisan or handcraft work

Horizontality - non individualism in collaborative process

Engage with other species and non-humans  during collaboartive practices

Production of life in interdependent relationships

Develop a political agency to connect to social movements

relational ontology during the knowledge production (human - more- than- humans)

Activity that resist market-driven logics of life

Capacity to sustain efforts within communities over time

Express desires

Reective positioning  within the proposed practice or thoughts.

Is evident they are part of the design, deploy and post reflective processes

the authorship is shared among different kind of participants

Authors are recognized also as participants

Authors acknowledge their Latin American roots  and its relevance for the research and knowledge production

It is not clear the original countries from the authors, but what academic filiation they have.

Impersonal  language

Not evidence of positional  reflective process

Not address positionality or self-reflective issues related with decolonial studies

subjectivity in feeling and thinking in education - sentipensar

Authors report their reflection during conferences or workshops

Positionality practice that involves personal background and interweave with the main topic

Inviting to ask us and be more critical about who we collaborate with? 

Is evident they are part of the design, deploy and post reflective processes

Is evident authors are part of the design, deploy and post reflective processes

There are reflections about Positionality practice with students 

Authors are recognized also as participants

Author invite to position in relation to other humans and non-humans beyond tokenistics ways.

Reconcile epistemologies

"And if the differences among humans are so pronounced, what can  be said of the human forms of 
exclusion and exploitation of most nonhumans?" Avila 

Contributions to expand the knowledge of agency  in collaborative experiences and shared 
knowledge production process  

The authors speak from their own perspective and relate some personal themes  to their position as 
educators and researchers.

invites participants to reflect on their own practices  and to develop an awareness of their political stands 
during the design process.

Based on the idea of the (human) recognition of shared precarity, vulnerability and co-dependency humans can 
engage in co-inspiration and participation with other species and even non- humans because all entities benefits 
from it.

Data about authors emphasises their academic trajectory instead relevant positional information related with the 
paper's topics.

Is not clear what the academy focus (education, research, projects, administrative, etc) or how this institutions is 
informing personal practice.

Explore in Design education alternatives ways to reflect including the body and other practices like knotting - collage
Participation as emancipation during peer review processes

Colonial/modern eurocentric ideals pervade today design education
Criticising oppressive practices during teacher - learner relations in classroom
Design education history to track the colonial/modern practices and moments in design institutions.
Design education history to track the privatization and neoliberal practices affect design institutions in LA

Instead of standardised learning, multiple and varied forms of technology creation enable different realities in 
which students can engage and legitimise.
Explore educational possibilities in design from socio-cultural theory in its practice. (networks theories, 
sociotechnical systems, archaeology or care theory)

Unlearn traditional forms of design related with progress

Through practice gain political skills that allows designers actively participate in the processes of research, 
political action, and education.
Buen vivir alternatives - design practice should seek pluriversal epistemic frameworks,
proposes a pedagogical framework practice based on pluriversal ideas; the need of visibilise other worlds; 
and connect nature and culture
Pedagogy propose based on questions Oppressive relations during collaboration. Why and for whom design. 
How do we participate?

Based on the ideas of resistances and social reproduction to inform design practice with peripheral 
communities (rural and urban)

Nurture communal, social and collective spaces to rethink hegemonic ideals

Autonomoy focused on traditional communities in Latin America to foster collective work with other entities 
(humans - non humans)
Challenge 3PA (politics, privilege, access and politics) hegemonic designers with alternative indigenous 
knowledge (corazonar, lekil kuxlejal, buen vivir)
Designs from the south as alternatives to western modern traditions
Decolonial perspective based on desire-based design instead of need-based design

Include relational analysis among workshops (work spaces); activities and artisanal networks and other 
significant relations around artisanal practices to go beyond traditional understandings of low quality and not 
creative repetitive processes.

Propose understand the design practice from the designer situated experience
challenge the European colonial patterns of White norms / indigenous knowledge as archaic and rudimental. - 
“Decolonizing implies epistemological disobedience" Mignolo originally
Recognises The practices of subversion, disobedience, and technological improvisation as (re)existence 
practices to deal with precarity and other problems.

Epistemic languages and epistemological barriers that interfere with designer efforts when work with others

Epistemic limits in design practice
Asymmetrical practices during design collaboration with artisan indigenous communities.

critique anthropological tools to Describe other from power position in the design process

Design academies have served to perpetuate colonial - eurocentric ideals.

Traditional colonial, white, western and universal, design impact negatively the abilities to 
understand differences among others.

Facing the problems from teaching in design practice from social sciences

Focus on the modern narratives about one type of civilisation project. Universality.

Global-north design forms erase the living ways of indigenous communities providing an external expert 
view about how to shape materiality.
Excessive focus on productive tasks when collaborate with artisans and other communities.
Gender gaps in universities due objectivity - rational excessive practices through meritocracy ideals.

avoid extractivist regimes of colonial and neo-extractivist economies of green capitalism

Delinking from anthropocentrism to extent our sense of self...
Challenges to collaborate in humans - non humans relations

Power imbalances in the decision-making process of traditional collaborative design 
experiences

Strategies to make students aware of oppression systems during collaboration with 
others.

Allow students to explore their differences with others, exalting the hybridization between contextual 
differences and western traditions.

Include other knowledges within the classroom to improve how we 
colaborate.

Introduce the idea of networks (ANT or actor networks)

Propose learning strategies to allow students adapt the technology to their own interests.

Peer review as a dialogical processes in knowledge production from LATAM - exploring practices of 
knowledge production form LATAM.

Strategies to include other non-academic voices in academic formats to produce 
knowledge

Design research as a political and educative commitment with others

Critical reading about the Autonomy concept

Independence and Self-determination
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practices that challenge unequal power dynamics in collaborative design process-

es (Mazzarotto & Serpa, 2022). Lastly, they suggest activities aimed at unlearn-

ing traditional design approaches associated with notions of progress (as stated 

by Botero in Salgado et al., 2024).

To address these structural problems, there is a growing trend 

towards embracing diverse worldviews and values, aligning with ideals of pluriv-

ersality to inform design practice. Echoing this sentiment, authors showcase 

their different abilities to recognize other forms of life using social sciences’ tools 

(Botero et al., 2018); to connect with nature and culture through sentipensar (feel-

ing-thinking) (Escobar, 2014; Fals Borda, 1984; Magos-Carrillo & Loredo-Can-

sino, 2022) and practices derived from ancestral knowledge through cora zonar 

(reasoning with the heart) (Albarrán González, 2022, 2023; Ortega Pallanez, 

2023), such as Buen Vivir and similar (Albarrán González, 2020; Sandoval Valle, 

2022; Vargas Espitia & Quintero Bayona, 2021). Building on these concepts, 

Leitão (2020) and Bastidas Pérez (2023) recommend valuing desires over needs 

and focusing on the details of everyday life. Additionally, Pinto et al. (2022) and 

Cordeiro Marques Correa and Carvalho Cardoso (2022) propose analyzing subver-

sive social reproduction practices, disobedience, and technological improvisation 

as forms of resistance or (re)existence.

 Movi ng on, it is necessary to highlight some studies that point out 

the most common consequences of the creative labor disparity between designers, 

Indigenous artisans, merchants, and other people working in various institutions 

related to these activities. Some of the most frequent ideas focus on the economic 

disadvantage between artisans and merchants; the loss of identity and creative 

freedom; and the pursuit of craftsmanship as a progressive project in wealth 

generation (Frías et al., 2023; Martínez Osorio et al., 2020; Martínez Osorio & 

Castellanos Tuirán, 2023). While the authors advocate for decolonizing design 

and analyzing colonial power relations in knowledge co-production with other 

communities, observing these dynamics proves difficult due to the lack of further 

examination of the phenomena.

We noticed various efforts to promote critical self-reflection in the 

classroom. For example, the concept of reflective and reflexive practice has diver-

sified to seek alternatives focused on collaborative work and the questioning of 

students for their positionalities and political stance (Hernández, 2021; Saito 

et al., 2022). While globally, positioning oneself in relation to shared knowl-

edge production is growing in decolonial studies, in Latin America this practice 

deeply resonates with researchers’ self-reflections on institutional politics and 

political participation (Albarrán González, 2020; Serpa, 2023; Torretta, 2023; 

Trias Cornú, 2020), and resistance through subaltern design practices (Pinto et 

al., 2022, 2023). These works encourage reflection on a political consciousness 
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that advocates for a relational ontology based on acknowledging our condition of 

vulnerability, precariousness, and co-dependence (Ávila, 2017).

There is also a significant trend showing how leaning toward rela-

tional practices affects the way we reflect within classrooms (Clark & Torretta, 

2022). Most critical decolonial studies focusing on educational themes reveal 

authors’ tendencies to engage more personally and closely with participants 

(Angelon & van Amstel, 2021; Torretta, 2023). This also translates into a more 

active role in collaborative fieldwork, engaging with others and reflecting on 

these interactions (Albarrán González, 2020; Clark & Torretta, 2022; Montes 

Cruz, 2020; Montes Cruz et al., 2023; Pérez-Bustos et al., 2022; Reina-Rozo 

et al., 2024). At the same time, there is an increase in the use of non-traditional 

academic formats like podcasts, and online workshops and discussions where 

designers collectively discuss alternative perspectives in design practice and 

education, beyond traditional academic formats.

What Are the Prevalent Ideas and Practices Considered by Authors when 
Discussing the Shared Nature of Knowledge Construction Among Different 
Entities in Design Practice?

‘Autonomy’ is an important concept in decolonial literature: various analyses 

are conducted based on autonomía (autonomy) and self-determination (Albar-

rán González, 2020). These include viewing autonomy as an activity that resists 

market-imposed logic (Bastidas Pérez, 2023), as the ability to sustain communi-

ty efforts over time (Pinto et al., 2022), and the ability to express desires through 

products (Leitão, 2020). However, realizing autonomy is challenging when put 

into practice for designers. Montes Cruz (2020, 2023) invites us to contemplate 

and be aware of the colonial gaze that still persists in our ways of understanding 

reality, particularly when attempting to ‘translate’ other practices associated with 

diverse cosmologies.

‘Relationality’ is another prominent concept trend within decolo-

nial studies on the continent. Arturo Escobar (2019) proposes understanding the 

term as strong or radical relationality, in opposition to a ‘weak’ relationality asso-

ciated with a Western dualistic ontological perspective. Many authors resonate 

with these aspirations, seeking to expand Escobar’s ideas of relationality based on 

a communal sense, reciprocity, and respect for the other (Albarrán González, 2023; 

Campos García, 2021; Gutiérrez Borrero, 2022; Udoewa et al., 2023). In this sense, 

relationality also connects with interdependence (Bastidas Pérez, 2023; Cord-

eiro Marques Correa & Carvalho Cardoso, 2022; Pinto et al., 2022), which aims 

to broaden human capacities to understand differences with other human beings, 

living beings (non-humans), and even inanimate objects. Firstly, most authors refer 

to relationality in terms of cultural and political differences between human beings 
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(Clark & Torretta, 2022; Ortega Pallanez, 2023). It makes sense for these experi-

ences to emerge in contexts where knowledge construction engages with peripheral 

traditions (artisanal, Indigenous, or subaltern). Secondly, some authors advocate 

for an expanded relationality that includes other living beings (Ávila, 2017). 

Then, finally, the concept of ‘agency’ has become increasingly 

crucial, as design practices have begun to emphasize collaboration with various 

participants, primarily to address negotiations between individuals. An example 

of this is the work by Garduño García (2015), which shows a conceptual influence 

from the social sciences and organizational theories. From a decolonial perspec-

tive, the concept of agency follows strong sociological and anthropological lines to 

explain the power dynamics involved in these processes, and to provide actionable 

points within design practices. In the literature, some works suggest expanding 

the need-based perspective of agency in design processes to include the capacity 

to express desires for well-being and change (Leitão, 2020), as well as the ability 

and necessity to take a political stance for the production and reproduction of social 

life (Pinto et al., 2022; Serpa, 2023).

r e f L ec t i o n s  o n  t h e  c r a f t e d  o u tco M e :  d i s c u s s i o n /
co n c L u s i o n

The focus of this article is on advancing design education practices in co-producing 

knowledge with other traditions, by merging scholarly discussions with reflexive, 

metaphor-based practices. We aimed to build on the reviewed literature by reso-

nating with and expanding upon the issues identified by other authors. Our ap-

proach acknowledges diverse positionalities, also informed by our experiences as 

researchers, teachers, and students from the Global South.

Ther e seems to be an increased awareness of the importance of 

addressing the long-lasting impacts of colonization and the resulting coloniality 

of being (Quijano, 2000) embedded in design education and practice. Echoing 

the critiques regarding the decolonization of universities as highly commercial-

ized and modern-colonial academic structures (de Sousa Santos, 2021; Mbembe, 

2023), we can relate to how, as scholars, we are constantly being disciplined in our 

professional and educational practices. Different “technologies of government” 

(Zembylas, 2024, p. 175) also pervade the emotional, affective, and embodied 

dimensions of everyday life. This issue is evident in the vertical academic struc-

tures that rarely encourage debates challenging mainstream scientific knowledge 

or exploring alternative perspectives. Instead, they tend to reduce administrative 

frictions in the search for consensus, reinforcing political agendas aligned with 

dominant paradigms. The literature shows these forces are not just external but 

have been internalized as values, shaping individual identities and imprinting 

practices within academia. This can sometimes feel beyond our control, as seen 
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in the massification of education, which compels academics to teach large groups 

in standardized ways, forcing group learning and cramming knowledge into the 

limited time of academic semesters.

This situation challenges the Western design approach rooted 

in Bauhaus and the Ulm School, largely based on small-class, creative teaching—

more akin to traditional artisanal workshops and practice-based experiences. In 

this context, we support initiatives like ‘Slow Education’ (ITCILO  & ETF, 2022) 

and other relational, reflexive, and embodied practices aimed at decolonizing 

educational and everyday practices. While we celebrate the growing number of 

approaches in the literature, there remains a need to fully address the complexities 

of oppressor-oppressed dynamics within academic institutions that hinder reflex-

ivity and critical thinking. This underscores the limitations of decolonial actions 

within institutions that still rely on the same academic scaffolding, remaining 

vulnerable to criticism from the decolonial perspectives we seek to embrace (Rivera 

Cusicanqui, 2012). Therefore, it is crucial to acknowledge the interplay between 

our epistemic traditions, subjectivity, and academic performance, to take solid and 

informed positions in this context.

Reflexivity through metaphors contributes to the many types of 

self-reflection we have explored in this paper. We have discussed its potential to 

counter other kinds of narratives, nevertheless, its true potential lies in its contri-

bution to decolonize the knowledge and practices of each of us, as teachers, super-

visors, and students who aspire to co-exist within the university and outside in 

other communities. Embodied and reflexive practices can reveal neoliberal and 

modern-colonial patterns in individual subjectivity by recognizing alternative 

ways to co-exist in the world through different knowledge production practices. In 

this context, the literature review served as a crucial knowledge source. Our focus 

on the co-production of knowledge between industrial designers and Indigenous 

artisans led us to seek common metaphoric references, allowing us to self-reflect 

on our personal approaches through the lens of current decolonial scholarship.

Traditional artisans and Indigenous peoples offer many exam-

ples of how to work with nature’s diversity and living systems. As highlighted in 

the literature, this practical divergence is not rooted in production logics, but in 

the intricate relational entanglements among everyday practices, people, and 

other entities (Bastidas Pérez, 2023). From an educational perspective, we align 

with Pye (1978) and Dormer (1990), who view artisanal work as an activity that 

requires embracing risk and uncertainty, making the pursuit of knowledge through 

learning a profound and creative experience for the learner. Following Bastidas 

Pérez (2023), this activity also unfolds within a social, relational dimension of 

care and cooperation among participants. Therefore, fostering reflexivity through 

metaphors that resonate with these principles in collaborative contexts allows us 
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to transcend the neoliberal and modern-colonial limitations previously discussed. 

This operates in two ways: first, by recognizing our limitations as ingrained norms, 

we create opportunities to unlearn and relearn collectively for transformative 

change (Light et al., 2024); and second, by opening ourselves to a multiplicity of 

learning possibilities we can enact (Daza-Cardona et al., 2021)―and potentially 

co-exist with―the realities we want to entangle, beyond university knowledge.

Figure 4: Graphic representation 
of the artisanal literature review 
and reflections outcome. The 
basket symbolizes the design 
educational practice we want to 
shape. Source: Author’s own.

As a  result of this artisanal reflexive literature review, we also raise 

new questions: Are Indigenous artisans and other knowledge traditions inter-

ested in being recognized as ‘legitimate’ design knowledge producers in already 

precarious academic systems? How do we navigate the co-production of knowl-

edge and advocate for processes of relational agency within and outside the limits 

of academic institutions? How can our ways of learning and constructing knowl-

edge help to explore and legitimize diverse realities beyond those described by 

scientific knowledge? How do we accompany ‘unheard’ voices, like those of Indig-

enous artisans, without reproducing extractive and erosive practices? How do 

we decolonize design education from within modern-colonial institutions that 

reproduce hierarchies and oppression in knowledge production, without active 

and constant participation from the communities we engage with? While we do not 

have concrete answers to these new questions, we aim to contribute a new perspec-

tive for ‘artisanal’ academics as an alternative viewpoint from modern-colonial 

perspectives, and invite readers to take part in decolonial, positioned, reflexive, 

and situated efforts towards decolonizing design education. _d

Literature

1. From the base: Every learning 
journey begins with a crucial 
demonstration and supervision to 
weave in the essentials.

2. Which threads to choose? How to 
arrange the warp? Questions are the 
nimble shuttle that weaves curiosity 
into the learner's fabric. The master 
weaver/researcher guides with more 
queries.

3. As the apprentice gains skill and 
dedication, they begin to weave 
alongside the master, creating a 
shared tapestry of exploration and 
collaboration in knowledge 
production.
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